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JN this exhibition the American public 
will, for the first time, have an oppor- 
tunity of comparing impressions of 
Whistler's lithographs printed by 
Goulding with those printed by Way. It is not 
generally understood that Whistler left the litho- 
graphic stones to Miss Birnie Philip, his artistic 
executrix, along with a small supply of the finest 
old paper which he had collected, with definite 
instructions that she take a tirage and then ren- 
der it impossible for further proofs to be taken. 
The stones were destroyed, so far as their print- 
ing power was concerned, by covering them with 
a sort of varnish which makes it impossible to 
print from them, but leaves the stone itself with 
Whistler 's drawing still visible. It is to be hoped 
that these stones will eventually come into the 
possession of one of the great English public 
collections. 

Along with the stones and the supply of old 
paper, Whistler left a certain number of proofs 
printed by Way (although he had broken with 
Way long before), and these Way impressions 
were signed in pencil with the Butterfly. In 
order that there might be no confusion. Miss 
Birnie Philip stamped every proof at the back 
with her initials, those of the Way printing with 
a stamp having a square border, and those of 
the Goulding printing with a similar stamp hav- 
ing a round border. 

The supply of old paper unfortunately did not 
go very far, in the case of most of the stones 
yielding only a score or so of impressions. After 
the stock of old paper was exhausted, further 
proofs were printed from some of the stones on 
modern "0. W." paper, bringing the number 
printed by Goulding to about thirty-five proofs 
from each stone on the average. The proofs on 
"0. W." paper, while certainly fine impressions, 
lack the peculiar distinction of the proofs on old 
paper. It might be remarked that Whistler was 
probably the greatest connoisseur of old paper 
that ever lived. 



Mr. Kennedy's catalo^e gives the number of 
proofs printed by Way in the ease of each litho- 
graph. For the subjects included in the present 
exhibition an average figures out to twenty-three 
proofs of each subject printed by Way. In the 
absence of more precise figures, therefore, the 
amateur would be safe in considering that the 
total number of proofs existing of each subject 
is about sixty. It is much to be regretted that 
the number printed by Goulding was not larger, 
since sixty proofs is quite insufficient to supply 
a wide international market. 

It is very interesting to compare the Way im- 
pression with the Goulding impression of the 
same lithograph, as it always is to compare the 
work of two really great printers; although a 
lithograph is, of course, not so dependent upon 
a special manner of printing as is an etching. 
In some eases one would prefer the Way proof, 
in other cases the Goulding proof. In spite of 
the small scope for variation which the printing 
of a lithograph affords to the printer, one can 
still feel in the Goulding impression the rich and 
harmonious technique which was so character- 
istic of his work. 

The present exhibition affords every oppor- 
tunity for a fair comparison, since it contains 
many proofs printed by Way which formed part 
of Whistler's legacy to Miss Philip, and many 
proofs printed by Goulding under her direction, 
as well as a number of proofs from Mr. Way's 
personal collection, and from some of the great- 
est of our American private collections which 
were famous for the fine quality of the impres- 
sions. It is for the collector of to-day to form 
his own opinion as to the relative desirability of 
these tirages. 

David Keppkl. 

December, 1920. , 
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CATALOGUE 

1 Limehouse (K. 4) 

Lithotint, 1878. Printed by Way. There were 
thirty-five proofs printed. Drawing erased. 

2 Nocturne (K. 5) 

^ Lithotint, 1878. Printed by Way. One hundred 

■ proofs printed. Drawing erased. There are 

traces of color in this proof, probably added by 

Whistler in pastel. 

3 The Toilet (K. 6) 

Lithotint, 1878. Printed by Way. This appears / f 
to be an early trial proof before the first state. 
Printed on warm-toned lithographic paper. 

4 The Same 

Very brilliant proof of the first state. Printed 
by Way. Considerable scraping has been done, 
O especially on the head and shoulders. This proof 

comes from one of the finest American collections. 
About twelve proofs printed. Drawing erased. 

5 Early Morning (K. 7) 
^ft x Lithotint, 1878. Printed by Way. First state, 

about twelve proofs printed. From the Macum- 
ber collection. 

6 The Same 

Another proof in the first state, from one of the 
finest American collections. 

7 The Same 

Second state. Printed by Way. There were 
about fifty proofs printed, covering all states, and 
the drawing erased. The drawing has been greatly 
lightened by scraping, giving an effect of dawn. 

8 The Same 

The drawing has been still further lightened. J.^ 
Signed in pencil with the Butterfly. From the 
Maeumber collection. 

9 The Broad Bridge (K. 8) 

Lithotint, 1878. Printed by Way. Twelve proofs 
printed. Drawing erased. 



10 The Tall Bridge (K. 9) 

Lithotint, 1878. Printed by Way. Twelve proofs 
printed. Drawing erased. This is one of the very ; 
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fine proofs mentioned in Kennedy's catalogue as 
being printed on Japanese paper, mounted. 

11 Old Battersea Bridge (K. 12) 

, Lithograph, 1879. Printed by Way. One hun- 

'f^ dred proofs taken. Signed in pencil with the 
"^ Butterfly. Unusually fine impression. 



12 Rea'ding (K. 13) 

Lithograph, 1879. Printed by Way. One of 

j ^ ^ thirty proofs signed with the Butterfly in pencil. 
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drawing erased. 

13 Study (K. 15) 
Lithograph, 1879. Printed by Way. Ten proofs 
printed. Drawing erased. Beautiful impression 
from the Eutherston collection. 

14 The Same 

Another impression of great beauty from the Jes- 
sop collection. 

Lr 15 Little Court, Cloth Fair (K. 18) 

* • /iCt' Lithograph, 1887. Proof printed by Goulding. 

16 Lindsay Row, Chelsea (K. 19) 
Lithograph, 1888. Proof printed by Goulding. 

17 Drury Lane Rags (K. 21) 
Lithograph, 1888. Printed by Way. 



18 The Same 
f\ Proof printed by Goulding. 



ry. 
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19 Chelsea Rags (K.22) 

Lithograph, 1888. Proof printed by Goulding. 
The subject was issued in the "Albemarle," but 
these prints were not taken from the original 
stone. 

20 The Winged Hat (K.25) 

Lithograph, 1890. Proof printed by Way. Signed 
in pencil by Whistler with the Butterfly. The 
subject was issued in the "Whirlwind," but these 
prints were not taken from the original stone. 

21 The Same 

Proof printed by Goulding. 
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22 Gants de Suede (K. 26) 

Lithograph, 1890. Printed by Way. This impres- ^ 
sion comes from his personal collection. The sub- 
ject was issued in the "Studio," but these prints 
were not taken from the original stone. 

23 The Same 

Another impression printed by Way. Signed in 
pencil with the Butterfly. 

24 The Same 

Printed by Goulding. 

25 The Tyresmith (K. 27) 

Lithograph, 1890. Proof printed by Goulding. j 
There were eight proofs printed by Way. The 
subject was issued in the "Whirlwind," but these 
prints were not taken from the original stone. 

26 Maunder's Fish Shop (K. 28) 

Lithograph, 1890. One of twenty-eight proofs ^ 
printed by Way. Signed in pencil with the But- 
terfly. The subject was also issued in the "Whirl- 
wind," but these prints were not taken from the 
original stone. 

27 The Same 

Proof printed by Goulding. /<V 

28 The Little Nude Model Reading (K. 29) 

Lithograph, 1890. Proof printed by Goulding. — 
There were twenty-eight proofs printed by Way. ^'I 
This is one of the loveliest of all Whistler's litho- 
graphs, and is surely one of the most exquisite 
drawings of the figure ever made. 
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29 The Dancing Girl (K. 30) 

Lithograph, 1890. One of thirty-two proofs 
printed by Way. This impression bears a dedica- 
tion to Mr. P. S. Church from Mr. Freer. 



30 The Same 

Another impression printed by Way, signed in 
pencil with the Butterfly. '^ 

31 The Same 

Impression printed by Goulding. Stone destroyed 7 
by varnishing. This also must rank among the 
most beautiful figure drawings in art. 



32 Model Draping (K. 31) 

Lithograph, 1890. One of twenty-eight proofs 
uiyj printed by Way. Signed in pencil with the But- 

•^ ^ terfly. 

33 The Same 

I y^ Proof printed by Goulding. 

34 The Horoscope (K. 32) 

Lithograph, 1890. Proof printed by Goulding. 

>^ , pi ^ There were six proofs printed by Way. Stone 

'/ Cv destroyed by varnishing. 

It is to-day almost incredible that the apprecia- 
tion of Whistler's art, thirty years ago, was so 
slight as to call for only six impressions of this 
exquisite lithograph. 
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35 The Novel— Girl Reading (K. 33) 

lithograpli, 1890. Proof printed by Goulding. 
There were six proofs printed by Way. 
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36 The Garden (K.38) 

Lithograph, 1891. Proof printed by Goulding. 
There were six proofs printed by Way. 

37 Vitre— the Canal (K.39) 

Lithograph, 1893. Proof printed by Goulding. 

38 The Market-place, Vitre (K.40) 
^^f\Lithograph, 1893. Proof printed by Goulding. 

VJ There were twelve proofs printed by Way. 



, y 39 Cabled Roofs, Vitre (K. 41) 

(^ A^ Lithograph, 1893. Proof printed by Goulding. 

40 The Clock-makers, Paimpol (K.42) 

^J^^f(\ Lithograph, 1893. Proof printed by Goulding. 
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41 The Steps, Luxembourg Gardens (K. 43) 

Lithograph, 1893. One of fifteen proofs printed 
by Way. Signed in pencil by Whistler with the 



, Butterfly. 

42 The Same 

Proof printed by Goulding. 



y 43 Conversation under the Statue, 



V J\ Luxembourg Gardens (K. 44) 

' fv Lithograph, 1893. This proof is one of fifteen 
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printed by Way, and conies from his personal col- 
lection. 

44 The Same C 
Proof printed by Goulding. 

45 The Pantheon (K.45) 
Lithograph, 1893. Proof printed by Goulding. f 

46 Draped Figure Seated (K. 46) 

Lithograph, 1893. The catalogue gives the num- 
-. . ber of impressions of the Way printing as fifteen. 
/ y In addition to this there was a limited number of 
impressions issued by "L'Estampe Originale." 
This impression appears to be one of these. It is 
signed in pencil with the Butterfly by Whistler 
and numbered "41" by him. 

47 The Same // i> 

Proof printed by Goulding. ' ^ 

This beautiful lithograph has with justice been 
compared to a Tanagra statuette. 

48 Nude Model Reclining (K. 47) 
Lithograph, 1893. One of twenty-five proofs 

^VVA printed by Way. Signed in pencil with the But- 
terfly. This is among the loveliest of Whistler's 
prints, whether in etching or lithography. 

49 The Same '^2^^ 

Proof printed by Goulding. 

50 Les Bonnes du Luxembourg (K. 48) 

Lithograph, 1894. Printed by Goulding. The 
, , subject was issued by the "Art Journal," but 

8 J these prints were not taken from the original 

stone. 
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51 The Little Balcony (K. 50) 

Lithograph, 1894. Printed by Goulding. 
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52 Little Draped Figure Leaning (K. 51) 

Lithograph, 1894. Proof printed by Way. 
Signed in pencil with the Butterfly. On white 
paper from the Macumber collection. While this 
is scarcely so famous as the "Dancing Girl" or 
the "Draped Figure Seated," it is nevertheless 
fuU of the exquisite grace that seems to have 
belonged to Whistler alone. 
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53 The Same 

A Printed by Way on old paper. Signed in pencil 

I with the Butterfly. 

54 The Same ' 
rJ i***"^ Proof printed by Goulding. 

' 55 The Long Gallery, Louvre (K. 52) 

^ -Ttt^Lithograph, 1894. Proof printed by Goulding. 

" 56 The Whitesmiths— 

.*^y' Impasse des Carmelites (K. 53) 

f Lithograph, 1894. Printed by Goulding. 

^^ 57 Tete-a-tete in the Garden (K. 54) 

Lithograph, 1894. Printed by Goulding. 

58 , The Terrace, Luxembourg (K. 55) 
, ! \h Lithograph, 1894. Printed by Goulding. 

59 Blanchisseuse de la Place Dauphine (K. 58) 
Lithograph, 1894. One of twenty-five proofs 
printed by Way. Signed in pencil with the But- 
terfly. Prom the Canfield collection. 




.*<f6 The Same 



Proof printed by Goulding. 



^ 61 Eue Furstenburg (K. 59) 

) ■ Lithograph, 1894. Proof printed by Goulding. 

^62 Confidences in the Garden (K. 60) 

y^ Lithograph, 1894. Proof printed by Goulding. 

63 La Jolie New Yorkaise (K. 61) 

Lithograph, 1894. Proof printed by Way. It 
also conies from the Way collection. 

64 La Belle Jardiniere (K.63) 

Lithograph, 1894. Proof printed by Goulding. 

65 The Duet (K.64) 

Lithograph, 1894. One of thirty-nine proofs 
printed by Way. Signed in pencil with the But- 
f^ . terfly. A very beautiful lithograph. 

"66 The Same 

Proof printed by Goulding. 



/ 
67 La Robe Rouge (K.68) 

Lithograph, 1894. This proof was printed by 
Way and comes from his personal collection. A 
very interesting attempt to express actual color in 
black and white. 
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68 La Belle Dame Endormie (K. 69) 

,. Lithograph, 1894. Proof printed by Way. Signed 
\ ^ i in pencil with the Butterfly. 
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69 La Fruitiere de la Rue de Grenelle (K. 70) 

Lithograph, 1894. Proof printed by Goulding. 
A charming effect of sunlight. 



70 The Sisters (K. 71) 

Lithograph, 1894. Proof printed by Way. Signed 
, l' in pencil with the Butterfly. 

71 The Same 

(a S Another proof printed by Way. 



72 The Forge— Passage du Dragon (K. 72) 

I Lithograph, 1894. The extremely rare first state. \ J 
Printed by Way. From his personal collection. ^ 



rT 
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73 The Same 

Second state. Signed in pencil with the Butterfly. 
One of thirty-five proofs printed by Way. 
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74 The Smith — Passage du Dragon (K. 73) 

Lithograph, 1894. One of thirty-four proofs 
• 'J printed by Way. Signed in pencil with the Butter- 
' fly. One of the most decorative of Whistler's 
lithographs. 



75 The Same 
4. iT'^'^Proof printed by Goulding. 
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76 The Priest's House, Rouen (K. 74) 

, Lithograph, 1894. Proof printed by Goulding. 
r' Only fifteen impressions of this beautiful litho- 
graph were printed by Way. It has much in 
common with some of the finest etchings of the 
Venice series. 



77 Figure Study (K. 76) 

Lithograph, 1895. Proof printed by Way and 

0[ "^ signed in pencil with the Butterfly. It is much 

to be regretted that only six impressions were 

11 
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taken from this stone before the drawing was 
erased, as it is full of the distinction of Whistler's 
finest work. 

78 The Doctor (K. 78) 
Lithograph, 1895. This proof was printed by Way 
and comes from his personal collection. There 

* were thirty-three proofs printed by Way. The 

subject was also issued in the "Pageant," but 
these prints were not taken from the original 
stone. 

79 Walter Sickert (K. 79) 
X Lithograph, 1895. Proof printed by Goulding. 

'\ 5 There were six proofs printed by Way. 

80 Mother and Child. No. i (K. 80) 

Lithograph, 1895. One of thirty-three proofs 
I printed by Way. Signed in pencil with the But- 

terfly. The proof comes from one of our finest 
American collections. This must always count 
among the greatest of Whistler's works in any 
medium and among the loveliest renderings of 
the subject in any form of art. 

81 The Same 

Proof printed by Goulding. 
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82 Girl with Bowl (K. 82) 

y Lithograph, 1895. Printed by Goulding. There 
were fifteen proofs printed by Way. The subject 
was issued in "L'lmagier," but these prints were 
apparently not taken from the original stone. 
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83 The Little Doorway, Lyme Regis (K. 83) 

Lithograph, 1895. Proof printed by Goulding. 



^ 



' ' There were fifteen proofs printed by Way. 



84 The Master Smith (K. 84) 

/ r^.. Lithograph, 1895. This was one of fifteen proofs 

j -^ (^ printed by Way ■ and comes from his personal 
^ '/K collection. 

85 The Good Shoe (K.86) 

Lithograph, 1895. One of fifteen proofs printed 
•^ "by Way. Signed in pencil with the Butterfly. 
> \ {\ From the Macumber collection. 



86 The Smith's Yard (K.88) 



Butterfly. 



Lithograph, 1895. One of thirty-five proofs yJf\ 
\\'' printed by Way. Signed in pencil with the ' 



87 The Strong Arm (K. 89) 

Lithograph, 1895. This is one of fifteen proofs 
printed by Way, and comes from his personal 



88 The Blacksmith (K.90) 
'^ Lithograph, 1895. Printed by Goulding. There 

' were fifteen proofs printed by Way. 

89 The Brothers (K. 91) 

t. y Lithograph, 1915. Printed by Goulding. 

90 The Fair, Lyme Regis (K.92) 

Lithograph, 1895. Printed by Goulding. 

91 John Grove (K. 93) 
/ Lithograph, 1895. Printed by Goulding. There 

'\'^ were six proofs printed by Way. 

92 The Little Steps, Lyme Regis (K. 94) 

.jL , Lithograph, 1895. One of fifteen proofs printed 
\^ by Way. Signed in pencil with the Butterfly. 

93 The Same 

■' 1 Proof printed by (Joulding. 

94 Sunday, Lyme Regis (K. 96) 

Lithograph, 1895. Proof printed by Goulding. 



lA 
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95 Mother and Child. No. 2 (K. 102) 

Lithograph, 1890. Proof printed by Goulding. 
'^-^ The fine impressions from this stone possess an 
incomparable distinction and beauty. 

96 Kensington Gardens, Winter (K. 109) 

Lithograph, 1896. Proof printed by Goulding. 
There were twelve proofs printed by Way. 

97 Little Evelyn (K. 110) 

Lithograph, 1896. Proof printed by Goulding. 
There were fifteen proofs printed by Way. The 
subject was also issued in the "Art Journal," but 
these prints were not taken from the original 
stone. 
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Needlework (K. 113) 

Lithograph, 1896. Proof printed by Goulding. 






I 99 The Manager's Window, 
\ Gaiety Theater (K. 114) 

Lithograph, 1896. Proof printed by Goulding. 
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100 Portrait Study— Mrs. Philip (K. 116) 
Lithograph, 1896. Proof printed by Goulding. 

101 Savoy Pigeons (K. 118) 

Lithograph, 1896. Proof printed by Goulding. 
j.^ '^ There were twenty-three proofs printed by Way. 

\ \ \J The subject was also issued in the "Studio," but 
iTV tbese prints were not taken from the original 
stone. One of the finest of the landscape sub- 
jects. 
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102 Evening— Little Waterloo Bridge (K. 119) 

Lithograph, 1896. Proof printed by Goulding. 

/Charing Cross Railway Bridge (K. 120) 

Lithograph, 1896. Proof printed by Goulding. 

. 104Jiittle London (K. 121) 

w _fV Lithograph, 1896. Proof printed by Goulding. 

Also one of the finest of the landscape subjects. 



V^V 
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105 Waterloo Bridge (K. 123) 

l' Lithograph, 1896. Proof printed by Goulding. 



^ 
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106 The Thames (K. 125) 

Lithotint, 1896. Proof printed by Goulding. 
The beautiful lithotint occupies a unique position 
among the landscape subjects executed in lithog- 
raphy. It might not be too much to say that it 
is the finest of them all. Whistler's exquisite 
feeling for values was perhaps never shown to 
better advantage. 

10Z.^t. Anne's, Soho (K. 126) 

A^i; Lithograph, 1896. Proof printed by Goulding. 

108 /The Butcher's Dog (K. 128) 

, i Lithograph, 1896. Proof printed by Goulding. 
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109 St. Giles-in-the-Fields (K. 129) 

Lithograph, 1896. Proof printed by Goulding. 
There were eight proofs printed by Way. This 
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and the "Thames" are probably the finest of all 
the lithographs of London. It is hard to see how 
they could be surpassed for poetry and delicacy. 

110 Little London Model (K. 130) 

'f Lithograph, 1896. Proof printed by Goulding. 
\ There were eight proofs printed by Way. 

111 Study— Maude Seated (K. 131) 
^/ Lithotint, 1878. One of ten proofs printed by 
1 ^ Way. Drawing erased. From the Macumber 

collection. 

112 Count Robert de Montesquieu (K. 139) 
, \j Lithograph, 1896. Printed in Paris. From the 
^ Way collection. Extremely rare. 

113 Draped Study. No. 2 (Way 158) 
, . A beautiful figure study not included in Ken- 
nedy's catalogue. There were about ten proofs 
printed by Goulding, and these seem to be all 
that exist. 
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114 Draped Study. No. l (Way 159) 

See note under the preceding. Also a beautiful 
^^ figure study, of which there exist only about ten 
-^ proofs printed by Goulding. 

115 Nude Figure Seated (Undescribed) 
'j A hitherto undescribed figure study. This was 

vi * probably printed in Paris and may be unique. 

116 Nude Figure Standing, Holding a Veil 

An exquisite pencil drawing by Whistler which 
has been included in this exhibition on account of 
its kinship with some of the most beautiful figure 
drawings which Whistler executed in lithography. 
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ETCHINGS 
While the exhibition is primarily one of Zdthographs, a 
group of Etchings has been added which contains fine 
examples of the different periods of Whistler's etched 
worTc. 

117 The Unsafe Tenement , (K. 17) 

One of the French set. 

118 Street at Saverne (K. 19) 

One of the French set. Early impression with the 
name of Delatre as printer. 

119 The Same 

The name of Delatre has been effaced. 

120 La Vieille aux Loques (K. 21) 

One of the French set. Extremely fine early im- 
pression with the name of Delatre as printer. On 
Chine collee. 

121 The Same 

The name of Delatre has been effaced. 

122 The Rag Gatherers (K. 23) 

One of the prettiest of the very early plates. 

123 Annie Seated (K. 30) 

A portrait of Mrs. Charles Thynne as a little girl. 

124 Greenwich Park (K.35) 

Early state. 

125 Eagle Wharf (K.41) 

Also called Tyzac, Whiteley & Co. One of the 
Thames set. Brilliant early impression of the 
only state. 

126 Black Lion Wharf (K.42) 

One of the Thames set. Proof on Japan paper. 

127 Longshoremen (K. 45) 

One of the Thames set. 

"Probably the interior of a Thames-side Inn, 
though the figures are far from English. They 
may be fishermen or foreign sailors." — J. P. 

128 The Limeburner (K.46) 

One of the Thames set. Extremely fine impres- 
sion. Signed by Whistler with the Butterfly. 
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129 The Same 

Another particularly fine early impression. Printed 
in brown ink on old paper. 

130 Billingsgate (K.47) 

"The solidity of the buildings introduced into this 
plate — the clock tower and the houses upon the 
quay— is a rare achievement in etching. . . . 
The strength of their realization lends delicacy to 
the thin-masted fishing boats with their yet 
thinner lines of cordage, and to the distant bridge 
and the gray mist of London and to the faint 
clouds of the sky." 
Frederick Wedmore, Four Masters of Etching. 

131 Soupe a Trois Sous (K.49) 

"Some of Rembrandt's beggars are marvelous. 
But what of Whistler's tramps, the Soupe d, Trois 
Sous, or the Mire Gerard, or fifty others?"— J. P. 

132 Bibi Valentin (K.50) 

"One of the most exquisite renderings of a child 
ever done by an etcher." — J. P. 

133 Bibi Lalouette (K. 51) 

Extremely fine impression in black ink on yellow- 
ish Japan paper. 

134 Becquet (K. 52) 

One of the Thames set. 

135 Drouet (K. 55) 

Drouet, a sculptor and life-long friend of Whistler, 
said this plate was done in two sittings, one of 
two and a half hours, the other of an hour and 
a half. The etching is remarkable for the vigor 
and sweep of the lines and for the strength of 
characterization. 

136 Rotherhithe (K.66) 

One of the Thames set. Beautiful impression from 
the Beurdeley collection. 

137 The Forge (K. 68) 

One of the Thames set. 

138 The Miser (K. 69) 

This is one of the rarest of Whistler's prints, and 
one of the most interesting examples of his middle 
or dry-point period. Superb impression on Japan 
paper. 

17 



139 Early Morning, Battersea (K. 75) 

Also called Cadogan Pier. One of the Thames set. 

140 Jo (K. 77) 

Very beautiful impression of this extremely rare 
dry-point. This proof, like all the known impres- 
sions of the first state of the portrait of Becquet, 
is printed on a small piece of paper which does 
not show the entire plate. 

141 Encamping (K. 82) 

The British Museum possesses the only known im- 
pression before the cancelation lines. In any state 
the print is of the greatest rarity and forms a 
very valuable record of Whistler's style at this 
time. 

142 Chelsea Wharf (K.89) 

Second state with the Butterfly etched in the plate. 
Proof on old paper. 

143 Weary (K. 92) 

Superb impression in an undescribed state between 
the first and second states. The shading in the 
upper right background has been begun, but this 
proof is before the lowest of the horizontal lines 
and the very close vertical shading which mark 
the second state. The plate is probably the great- 
est achievement of Whistler's middle period. 

144 The Little Velvet Dress (K. 106) 

An extremely rare dry-point. 

145 From Pickle-Herring Stairs (K. 167) 

One of the finest of the series of dry-points of the 
river which mark Whistler's middle period. From 
the Beurdeley collection. 

146 The "Adam and Eve," Old Chelsea (K. 175) 

"One of the most interesting, I think, of all his 
coppers is the Adam and Eve Tavern, in which 
the earlier manner is being broken away from and 
his final method is taking its place, both the styles 
harmonizing perfectly."— J. P. 

147 Hurlingham (K. 181) 

A very charming plate of Whistler's transitional 
period, etched immediately before the Venice 
plates. 
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148 Little Venice (K. 183) 

This plate, the first of Whistler's wonderful series 
of Venice subjects, has always been considered to 
be one of the most beautiful of his prints. Signed 
in pencil with the Butterfly. Prom the first Venice 
series. 

149 San Biagio (K. 197) 

This plate was carried through many states. The 
present impression is in the sixth of nine states, 
while the drawing of the dark roof of the arch- 
way is still clear and distinct. Signed in pencil 
with the Butterfly. From the second Venice series. 

150 The Bridge (K.207) 

A very beautiful example. Signed in pencil with 
the Butterfly. From the second Venice series. 

151 The Garden (K. 210) 

This is one of the most beautiful of "Whistler's 
prints. Very delicate impression of the finest 
quality, signed in pencil with the Butterfly. 

152 The Same 

Another very beautiful impression from the 
Beurdeley collection. 

153 Nocturne Salute (K. 226) 

An extremely rare and delicate nocturne. The 
margin of this impression was trimmed, un- 
doubtedly by Whistler, leaving the tab for the 
Butterfly in pencil. Probably through an over- 
sight, however, the pencil Butterfly was never 
added. From the Stanhope Forbes collection. 

154 Wheelwright (K. 233) 

The extremely rare first state of five. Signed by 
Whistler with the Butterfly on the upper margin. 
From the second Venice series. 

155 High Street, Brussels (KT. 858) 

Superb impression of the first state of two. 
Signed in pencil. From the Beurdeley collection. 
The title and Butterfly are also written by Whistler 
on the back of the print. 
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